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Abstract:

Sanga Tamil is a rich compendium of
classical literature in the Tamil language.
Though Tamil civilization has evolved from
sangam age to scientific age over the past
3000+ years, it has always been a best
practice in the academic field, to benchmark
and learn from Sanga Tamil, on the various
faculties of humanity that we are discussing,
debating and enhancing today. Verily, it has
been a journey, that has captivated the thought
of the modern academician, anthropologist,
historian and reformer — all alike.

Whereas, the Dravidian Movement has its
roots in the early 19th century which ushered
in Tamil renaissance&social justice in the Tamil
landscape. It too has evolved over the past 100+
years on various issues facing the society.

This paper,enquires into the social canvas
of the sangam era, and relatesthem to the
philosophies of Dravidian movement, vis-a-vis
the sangam society and modern society. The
key Dravidian philosophies - Social Justice,
Equality, Self-Respect, Casteless Collective,
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Tamil Pride, Theism & Atheism, Feminism and
Rational Inquiry - are all traced to their roots
in Sanga Tamil, in this paper. After all human
Journey is a continuous evolution of the human
faculties, be it sangam age or scientific age. In
this journey, we shed off our weaknesses and
build upon our strengths towards the cause of
the society.
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Introduction:

Sanga Tamil (also pronounced as changa
thamizh or canka tamil, and written innative
alphabet as ews4509) is truly a Cross-Roads of
Culture. It is not only a compendium of poetry
that showcases the genius of classical literature,
butalso a Melting Pot of diverse cultures of the
land. Verily, Sanga Tamil is a Social Mirror of
evolution of the Tamil Society.
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Any language starts from its people - Tamil
too! Unlike other classical languages that have
become defunct at some point in history, Tamil
is continuously being spoken and written by its
people, thanks to its People Oriented Philosophy
of its Grammar.Architectural Structures of
Grammar evolve a bit later, after ‘people-forms’
of the language slowly mature. In fact, there is
a Tamil poem which sings, “There is no Grammar
without People’s Literature, and there is no
oil without growing mustard, first”. The best
starting point to know aboutTamil language,
is from its earliest people-form: Sanga Tamil.
It is a Corpus of Poetry&Prose, weaved on the
fabric of Music & Drama, with silken threads of
creativity running all over the fabric, even 3000+
years back.

Prof. A.L. Basham in his book ‘Wonder that
was India’, comments on early Tamil literature:
"Very early, Tamils developed the passion for
classification. A unique feature of Tamil poetry
is the initial rhyme or Assonance(etukai/monai).
The first syllable of each couplet must rhyme.
This initial assonance, in some poems continued
through four or more lines, is never to be found
in the poetry of Sanskrit languages, or as far
as we know, in that of any other language. Its
effect, a little strange at first, rapidly becomes
pleasant to the reader, and to the Tamil it is
as enjoyable as the end rhyme of the Western
Poetry”.

The First Rational Thought -
Creation vs. Evolution:

In fact, when mostliterature of other
civilizations were spinning stories about a super-
human hand in the ‘Creation’ of the world, Tamil
literature and the earliest available grammatical
treatise -Tholkaappiyam,takes a more rational
approach in earth’s ‘Formation’. In those days
of primitive science, it talks about Physical &
Chemical Properties in the formation of Earth
-though not in a sense of today’s chemistry,
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butas a far-reachingthought, far better than an
imaginary Super-human-God,breathing airor
spitting water into the world, or looking with
fiery thousand eyes and creating the world like
a muddy pot.

“Land-Fire-Water-Air-Space elements
constantly interact and the resulting
Cohesion is this World!”- says Tolkappiyam,
3000+ years back. (devo - G5 - & - ewed -
a9s06)unBaubgowssbhe_vad; svuig = Physical
Change & owsso = Chemical Change). The
Treatment of Morphology in Tolkappiyam.

Pvo, &, i1, suer, e9&06)un(®), £k g0
SUGLGDOWESDD_USD )G 60T

BoFen, LOUNsY,Qwl6)snP s Yn v
Sy Qsub6)snsublsun(®),50nsuGsus (hd
(6)gnevanuGwad-6)unen: wgOwey 635)

Land, Fire, Water, Air and Space — The Five

Cohere and diffuse and the Earth is formed.

Two Life Entities and Five Group Entities,
non-deviant from Nature’s Code

Words and denotation shall not deviate, but
embrace that code (Tolkappiyam - marapiyal
635)

There is even a talk on Taxonomy&cClassification
of Living Beings on Earth, though not as accurate
as in today’s scientific classification, but as an
early attempt to ‘codify &classify’ the diversity
of Life Forms on Earth. Why should a mere book
on grammar of the language, talk about such
lofty thoughts?

Sensor§  Functions Life Forms ’

Feel/ Touch |Grass (Monocots) & Plants (Dicots) - Vegetation & Other Form

Tongue/ Taste |Snails, Slugs and such.. & Other Forms too

Nose/ Smell |Ants, Worms and such.. & Other Forms too

Crabs, Bees and such.. & Other Forms too

Ear/ Hear Birds, Mammals and such.. & Other Forms too

1
2
3
4 Eye/ See
5
6

Brain/ Think |Humans and such.. & Other Forms too

(Exhibit 1: Life Forms - Taxonomy & Treatment
of Morphology in Tholkaappiyam)
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That is because: Sanga Tamil is so much
People & Life Oriented, rather than some
mere Syntaxfor the language. It discusses
about Life Forms on Earth — Plant, Animal &
Human, Tribes of Tamil People and the gradual
advancement of a Society, not ignoring any
aspect of Human Life or People’s Choices.
There is a path to unknowns & exceptions
as well, when Tolkappiyam records the
existence of ‘other forms too’ (®paoe_mGsy,
8PP muBu). The codification goes to
such an extent,that even unaccomplished love,
LGBTQ love, break from the social majorities -
are all classified by Tholkaappiyar and placed
under one’s own Personal Category (aga
thiNai).

Unfortunately, few religious pundits in
the later centuries, pushed away all this
diversity in love and life, to outside of
one’s Personal Boundaries (puRa thiNai).
Much interpolations (@ é6ssa) have
also happened in the text of Tolkappiyam,
wrongly assuming the current day context,
to the meanings ofold words. But such
interpolations have now been exposed
and reconciled with advancement in
linguistic techniques like serialization and
contextualization.

Question: Tamil or Dravidian?

Tamil means ‘Sweet’ or ‘Fluidity’
(@aPerowd 6 Aemowb e Yerareungd), SO records
the thesaurus — Pinkala Nikantu. The word
‘Tamil” is an endonym and the word ‘Dravidam’
is an exonym.

e Endonym: A name used by a group or

category of people, to refer to themselves

e Exonym: A name used by a group or
category of people - non-native, to refer
to the native name
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} Indo-
European s . ,

Sino-
Tibetan

(Exhibit 2: Language Families of the World)

All over the world, each language has its
own unique phonetics, that sometimes makes it
impossible to render in other languages. In such
cases, a close approximation to the native word
is attempted. Because of the unique phonology
of the medium consonant (mellinam) o (1), the
word ‘Tamil’ was pronounced as ‘Dravid’ or
‘Dramid’ in various ancient civilizations of the
world — including Egyptian, Greek and Roman.
From there, arose the synonym (exonym) for
Tamil — Dravidam.

e Deutsche is endonym, German is exonym

e Zhdngguo is endonym, China is exonym

e Farsi is endonym, Persian is exonym

e Ionian ( "loveg/Greek) is endonym,
Yavanam is exonym

e Kedah (Malaysia) is endonym, Kataram

is exonym

e Jau (Java) is endonym, Cavakam is
exonym

e Thamizh (Tamil) is endonym, Dravidam
is exonym

As it is very complex to trace the first
intelligent life on Earth, so is the complexity in
tracing the first language on Earth. Fromsingle
celled ocean life to complex human life, human
evolution didn't start from a single town.
Hence,human language too didn't evolve from
a single town. However, many languages of the
world are grouped into a ‘Language Family’ and

25



EpuBpé

ury
with

Periplous of the
Erythraean Sea
MepinAovs Tig

1st century AD

=+ Periplous

&&= Landroute

Roman
> Empire

Himyarite
V' Kingdom
nnnnnnn

¢ OaAdoong

King Narbanun

@ spices
@ Wine
() Gold

Beyond these places, the unexplored ocean
curves around towards the west and mingles

the western sea

Beyond these places, the fierce winters
and great ice formations make travelling
hard, and by the powers of the gods,
these places are unexplored

like Tyndis (Thondi), Muziris
(Musiri) and Bacare (Puhar).
The Roman author Pliny the
Elder also records in his Latin
manuscript: Naturalis Historia,
on the commerce with Pandion
(Pandyas) kings and places
like Modiera (Madurai) and
Cottonara (Kuttanadu) of the
Dravidian Country.
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grew in the modern century,

their descent traced from a common ‘proto-
language’ using scientific methods. Once such
Language Family is Dravidian (South Indian).

The words ‘Tamil’ and ‘Dravidian” mean the
same and are often used interchangeably,not
only in ancient times, but even in today’s
academic world. But as the proto language
evolved into other south Indian languages, the
term ‘Dravidian’ was used to denote the entire
language family and the core culture thereof.
The word ‘Dravidam’ has been in existence, even
centuries before the 19th century scholars like
F.W. Ellis(whose famous work on the ‘Dravidian
Proof’)and Robert Caldwell (who wrote his
famous work: ‘A Comparative Grammar of the
Dravidian or South-Indian family of languages’).

Even though the term ‘Dravidam’ won't occur
in Sanga Tamil, because logically it is an exonym
for the endonym ‘Tamil’, the Dravidian word finds
its place all over the ancient historical documents
of the world - including the 1st century Greek
sailing logbook: Periplus of the Erythraean Sea.
It even talks about the Cheras & Pandyas as
the kings of the Dravidian Country. The periplus
goes on record to document the commerce and
ancient ports of the Dravidian land(Damirica)
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expanding its scope - from
just denoting the ancient Tamil language as an
exonym, and the entire language family - to
denoting a movement of Tamil Renaissance.
It widened from the academic world into
the socio-political world, when Tamil People
brokebarriers and started establishing the pride
of their language and culture, independent
of the extinct Sanskrit languageand the
religion & caste thereof. Thaayumaanavar and
Manonmaniam Sundaranar started using the
Dravidian word in their poems - Siththar Kanam
and Manonmaneeyam respectively.

Leaders of Mass Movements (to name a few:
Iyothee Thass, Rettamalai Srinivasan, Sir Pitti
Theagarayar, C. Natesan, MC Rajah, Maraimalai
Adigal, Periyar EVR and CN Annadurai) started
heavily using the term ‘Dravidian’ in the socio-
political landscape, to usher in Tamil Pride
and Social Justice. In the current day context,
the term ‘Dravidian’ has been juxtaposed as
an antonym of the term ‘Aryan’. It is used an
antidote to resist Social Oppression executed
via Religion& Caste and deliver Social Justice
&Tamil Pride. Indeed, a great journey for one
single term — Tamil a.k.a Dravidian through the
centuries!
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Challenge: Dravidian vs. Aryan:

Sanskrit (also pronounced as samskrtam,and
written in native alphabet as EH%dH) is yet
another classical language of India along with
Prakrit, but has gone extinct unlike Tamil which
still flourishes continuously, much beyond 3000+
years amongst its native People.The word ‘Aryan’
(3MA) in Sanskrit originally means noble, and
later started denoting the names of the first
three castes, and also the northern land called
the Aryavarta (3{ITald). Hence the northern
languages are also termed Indo-Aryan.

Unlike Tamil (of the South) which is deeply
rooted in Nature & People, Sanskrit (of the
North) is heavily rooted in Religion & Philosophy.
It also carries a baggage of Caste&Social
hierarchies inter-twined with Religion and hence
the term "Aryan’ has also been used an antonym
for ‘Dravidian” (Tamil). The Aryan-Dravidian
dichotomy is not of the recent past, but has
been in vogue from the days of Sanga Tamil.

The Aryan king Brhatta had an inferior view
on the Dravidian (Tamil) culture and on the
status of Love (kaLavu - seray) in Tamil Society.
The illustrious Poet of Sangam Age — Kapilar
(s®suri) got furious over such'holier than thou’
mentality sported by the Aryan king and sang
the poem - Kurifici Pattu (@nPesfounc ®) in
condemnation of the Aryan view and vivid
education on Tamil culture.Even though the
unison of lovers starts with kaLavu (intimate
romance unseen by others), it completes in
kaRpu (learnings of familial life seen by the
society).

Kapilar impressed upon the Aryan polity that
Tamil Culture offers an unstigmatized approach
inthe relationship of woman andman. It only
upholds heartful love between them, instead of
needless ritualsprescribed by the religious folk.
Imagine 2500+ years up the lane, a reformer
named Periyar EVR will be uttering the same
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words of Kapilar - There is nothing holy about
it. To quote Periyar:“We consider marriage as
a mere contract; an agreement made by the
couple for their convenient life in companionship.
We therefore opine that, there should be no
scope for any principle to control them either
as a couple or as separate individuals” (Kudi
Arasu, 12-Oct-1930). Kapilar took the same
approach of companionship and hailed the
ritual-free relationships that existed those days
in the Tamil Society.

So, the Aryan-Dravidian divide has been
running as an undercurrent - throughout the
history of Tamil civilization. To understand why
such a dichotomy exists, we need to explore
the roots of these two different cultures. Sanga
Tamil offers a holistic view to achieve this
understanding of the roots.

The Literary Landscape:

Tamil Literature advents much before the
Sangam Era (~500 BCE to ~300 CE) and even
originates much beyond the Tholkaappiyam
grammar.But unfortunately, those texts (like the
mutu kuruku, mutu narai, kalariyavirai) are lost
over the course of time. Hence the starting point
of available literature for Tamil is the Sangam
Literature -2400+ Poems written by 600+ Poets,
32 of them were Women. Kings & Bandits, Family
Women & Sexual Workers, Traders & Warriors,
Young & Old - Every section of the Society wrote
inside the Tamil Literature, on wide ranging
topics of Life.

The most interesting part you will find in
Sanga Tamil, is the Human relationship to
Nature! It is very hard to find myths or fake
stories like the 12-handed Gods &100-headed
Gods in Sanga Tamil. Though some myths were
later introduced, as the society moved away
from a nature-oriented life, to a religion-infused
pastoral life,still Correlation with Nature was
not compromised on a large scale. So much so,
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the names of anonymous poets, were given on
similes of Nature that they employed in their
poetry.

Sanga Tamil is broadly classified into 2
sections — both put together as the 18 Upper
Compendium.

1. The 8 Anthologies (ettu tokai)
2. The 10 Idylls (pattu pattu)

Narrative Age - Kalap:iyam (Epics)

5 Major Epics 5 Minor Epics
1 chilapathigaaram  Drama - Tamil Society 1 naaga kumaara kaaviyam  Jain play
2 maNimEgalai Buddhist play 2 udhayaNa kumaara kaaviyam Jain play
3 cheevaga chinthamai Jain play 3 yasQdhara kaaviyam Jain play
4 valaiyaapathi Jain play 4 neelakEsi Jain play
5 kuNdalakEsi Buddhist play 5 chooLamaNi Jain play

(Exhibit 5: The 5 Major Epics & 5 Minor
Epics after Sanga Tamil)

The Middle Ages of Tamil

Songs by

civilization, saw a gradual
influx of Sanskrit (Aryan)

influence via Religion & Politics.

1 natRiNai 400 Songs on Love 1 thiru murugu aatRupadai

2 kuRunthogai 400 Short Songs on Love 2 porunar aatRupadai Guide to War Bards

3 AinguRu nooRu 500 Micro Songs on Love 3 chiRu paaN aatRupadai Guide to Bards - smaller harp
4 pathitRu Paththu 100 Songs on Chera Kings 4 perum paaN aatRupadai Guide to Bards - greater harp
5 pari paadal 70 Melodies on River & Deities . 5 malai padu kadaam Guide to Dancers

6 kali thogai 150 Rock Songs on Love 6 mullai paattu Song of Forests

7 aga naanooRu 400 Long Songs on Love 7 kuRinji paattu Song of Mountains

8 PuRa naanooRu 400 Songs on Society 8 nedu nal vaadai Long yet Pleasing Winter

madurai kaanchi

Praise of the Pandiyan King

10

pattina paalai

Praise of the Chola King

The 18 Lower Compendium

Didactic Morals Private & Social Lives
1 thirukkuRaL Book of Couplets 12 ain thiNai aimpathu 50 songs on Love
2 naaladiyaar 400 songs * 4 Liner Morals 13 ain thiNai ezhupathu 70 songs on Love
3 iniyavai naaRpathu 40 songs on Sweet 14 thiNai mozhi aimpathu 50 songs on Love
4 innaa naaRpathu 40 songs on Sour 15 thiNai maalai nootRu aimpathu 1150 songs on Love
5 pazhamozhi naanooRu 1400 songs on Folk Morals 16 kai nilai/ in nilai ~60 songs on Love
6 mudhu mozhi kaanchi 100 songs on Morals 17 kaar naaRpathu 40 songs on Love
7 chiRu pancha moolam 1100 songs on Morals 18 kaLa vazhi naaRpathu 40 songs on the Chola War
8 thiri kadugam 101 songs on Morals
9 naan maNi kadigai 400 songs on Morals

Sanskrit Religious Scholars,
under patronage of political
power,were profusely inter-
mingling extinct Sanskrit,
apparently trying to resurrect
it, inside a completely different
language - Tamil. Such was
the impact, that even basic
Tamil Alphabet was forced to
embrace the foreign Sanskrit

(Exhibit 4: The 18 Upper Compendium &
18 Lower Compendium)

The8 Anthologieswere more focused on
the Naturist way of Life. But as the society
grew into a Governmental way of life, the
10 Idylls started focusing on Kingship. With
Kingship came great wars & human strife
and so later, the 18 Lower Compendium
arose - focusing on Morals and Citizen
Nobility. The globally acclaimed Book of
Couplets - Tirukkuralbelongs to the 18 Lower
Compendium. It is widely acclaimed by world
scholars to transcend time and serve as a Book
of Humanism on SimpleMorals, irrespective of
culture, community and geography. It does not
stick to any religion or philosophical school. It
only investsin Humanity - on 3 broad subjects
of Life - Virtue (aram), Polity (porul) & Love
(kamam).
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Alphabet, which later led to the
formation of Grantha Notation System. Social
terminologies were heavily sanskritized via
government bureaucracy, so much so, thateven
basic Tamil words like Agriculture (uzhavu
or vELaaNmai) were converted to Sanskrit
(vivasaayam — gIadrd, which only meant
Occupation and not Agriculture).

Languages of the world do interact with each
other and borrow words via Trade, Arts and
other forms of People Interaction. But those are
voluntary and not imposed. The foreign language
mix is kept to a base minimum and doesn‘t go to
the extent of changing the basic Alphabet itself,
just to suit a foreign language. Tamil is already
an independent classical language by its own
merit, and yet this Sanskrit imposition was really
out of bounds. Very few classical languages of
the world have faced such an onslaught and yet
surviving until today. The foundations of Tamil
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are very strong as envisaged in Tholkaappiyam,
that even suchimposition could not erode its
core-base. Tamil grew and is still growing
independently of Sanskrit and stays so, even
today in the Age of Science.

Northern Religions like Vedic Brahminism
(Hinduism) and Sramanam (Jainism & Buddhism)
slowly had their influx into the Tamil land. More
than the other faiths, Vedic religiongained active
patronage of the Tamil Kings (like the Pandya:
Pal yaka salai mutu kutumi Peru Valuti &Chola:
Rasasuya yakam vétta Peru Narkilli). Warfare
of kings were said to bring in bad karma and
the souls of royal ancestors in the upper hell,
were fantasized to be hanging head-down along
the river of fire (Vaitarani), panging for water
oblations - thatthe Vedic Pundits can offer and
alleviate evil karma. Such Sentiments,Sacrifices,
Rituals and Astrology slowly took over the Tamil
land. The Naturist way of

elevated to Primal Gods.A new wave of Bhakti
(Devotional) Literature arose, to accommodate
the new advent of Puranas.

The Bhakti Literature is of two major groups
— Shaivism & Vaishnavism. The local Asivakam
and Sramana Religions like Jainism & Buddhism
too, had their own corpus of Tamil Literature, but
those were more philosophical than devotional,
and hence started declining after the Kalabhras
rule. Bhakti swept the land - via the works of
Nayanmars (Shaivam) & Alvars (Vainavam).
They shifted the Vedic Philosophy of an Abstract
God to a more personalized & customizable
God concept, that easily attracted the masses.
Arts& Aesthetics (Music, Dance, Sculpture,
Painting, Festivals& mostly Stories many of them
imaginary) were widely used for the religious
propagation of Brahminism (Vedic, nhow gone
Puranic).

living slowly diminished. Bhakti Age
; 12 ThirumuRai » 4000 aruLi cheyal
Vedic Religions |13 Sambandar thiru kadai kaappu 1 Periya Aazhwaar  Periya Aazhwaar T.Mozhi
456 Appar thEvaaram 2 Aandaal Thiru Paavai/ Naachiyar T.Mozhi

Wa! Igwed local ancestral 7 Sundarar thiru paattu 3 KulasEkara Az, Perumaal Thirumzohi
deities .a nd .com mo'n 8 Maanikka Vaasagar thiru vaasagam/ kOvaiyaar 4 Thiru Mazhisai Az. ~ Naanmugan/ Chanda Virutham
folk theism, into their ' g chendanaar/ Others thiru visai paa/ pallaaNdu 5 Thondar Adi Podi Az. Thiru Maala
portfolio to gain mileage | 10 Thirumoolar thiru mandhiram 6 Thiru PaaN Az.~ Amalan Aadhi Piraan
of religious conversion | 11 Kaaraikaal Amma/ Others prabandham 7 Madhura Kavi Az, Kanni Nun Chiru Thaambu
of the locals, in addition | 12 ChEkkizhar periya puraaNam 8 Thirumangai Az, Periya Thiru Mozhi & Others
to the kings. This in 9 Poigai Az, 1st Andaadhi
turn, saw the dilution 10 Pogdhathu Az, 2nd Andaadm

. 11 Pei Az. 3rd Andaadhi
of Sanskrit Vedas & 12 Nam Aazhwaar Thiru Vaai Mozhi & Others
Upanishads. Instead,

Puranas (new stories)

18,312 Verses

X Amudhanar
5 4,000 Verses

started their ride and

wholly changed the face of Vedic Religion as
well. Power became the focal point of Organized
Religion. To sustain Power, evenVedic Gods
(like Indra, Soma, Mitra, Savitr, Rbhus &
Asvins) were disowned and new Puranic Gods
synthesized from local deities (like Maayon,
Cheyon & KotRavai renamed in Sanskrit) and
minor VedicDevatas (like Shiva of the 11 ekadasa
rudras, Vishnu of the 12 dvadasa adityas) were
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(Exhibit 6: The Bhakthi (Devotional)
Literature in Medieval Tamil)

These Bhakti poems, even though heavily
inspired by Sanskrit and Brahminism, also carried
an independent narration, with soul-stirring Tamil
eloquence.This led to positive vibes of enrichment
of thelanguage, but also led to negative vibes of
religiously infused feudal society and its byproducts
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like Caste System & Women Suppression. Graded
Inequality was the order of the day. Educationstarted
to be reserved only for the Elite. These social evils
cannot be directly blamed on literature, because
literature merely portrayed the society of those times.
There is no denying the richness of Bhakti Literature,
even though they are no match to the naturist and
humanist Sangam Literature.

In the rest of this paper, let us trace in Sanga
Tamil,the key Dravidian philosophies:

e Social Justice
e Self-Respect

e Equality
e Rationalism
e Apatheism

e Feminism &
e Anti-Brahminism

and benchmark our current day progressive
thoughts, with core thoughts from the classical
age.

(Disclaimer: By the term Anti-Brahminism,
we only intend to mean the opposition to caste
and power system of graded inequality in the
society. We doNOTmean any individual or a
group as a whole).

Anti-Brahminism in Sanga Tamil:

Kalitokai, one of the eight anthologies in
Sanga Tamil vividly narrates a beautiful but a
sad story. Our Heroine (thalaivi) is in deep love
with the Hero (thalaivan) and enjoys meeting
him in private, in the dark hours after dusk. One
night, when she goes to meet and relish with
her beloved, she is stopped and challenged by a
Brahmin of that village. He questions her chastity
and asks how a noble woman can walk on the
streets during night time?

All such customs were unheard of hitherto
in the Tamil land, but with the advent of Vedic
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Brahminism and their royal patronage, the social
discourse had started to change. The Girlfriend
(thozhi) of our Heroine had already warned her
about this growing advent of Brahminism and
about the new customs and rituals in their area.
The Heroine trembles. The Brahmin seeing her
feeble nature, tries to lure her by offering his
betel nuts and invites her for an unsolicited affair.

But our Heroine, a smart Tamil girl has other
ways to escape this ordeal. She bends down as if
in supplication, picks the sand from the ground,
throws it in the Brahmin’s eyes and runs away to
a nearby settlement (cheri). Knowing very well
that Brahmins won’t enter the cheri because of
their caste codes and rules, she cleverly escapes
into that settlement and sees her friend (thozhi).
With pangs of passion, unable to meet her lover,
she laments to her friend that Brahminism has
brought suffering to the town.

This poem is a very important record of how
Brahminism reshaped the Tamil society into a
Caste-ridden, Ritual-induced, Women-restrictive
landscape. Let’s directly read through the poem
in the native tongue (keywords bolded for
understanding) and also dwell on the translation
in English. Here we go!

560565Mem&65 (BDlerdlased) sLilem
&DlerdEBemevor; HemeoallGaMPUlL LDEsTET6TS
S5 @und! Gaenni! mb o &@G6eTeUaUNdS N §YD
UGB! USRS DGS S5 GFHGW
OETUGETEUUN DO (5G QBMSMG6U,

)0 P UBUN AU TPE)U G5 D), B

BTSN WO UGG N H6aTE W6tT ;e 248, (9)

$059DVHGGDVYD, S6TSOUD,
BNJEGD WG S8 nOUC(Heuk ), HO
GerflufeoTGuUnsmLpL (LPSTUMTLILITEmEDT,

Con P! 5Cun) m&P! e16m0P, SjsuetT HMmECS
ungnéGmwnoustPwn, eunwpagsier.(10)

W@ euesorBedTdT? 67607 & 1P UsmIU6) W6
VSN (P HUSC o FTUSGSGE TTEUNSN &y,
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FwWnev! $OUOS 6T P Bwn? 6168 QY S65T
USSP G HE6)SN 60 e 6TaT G 8D, WIT Fy668T M)D
UNWeUNBeneiT; ) MHUSS L G)SIS6T 1), 50N P,(19)
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Kalitokai 65 (Kurinci Kali) — Kapilar
Kurinci Tinai, What the heroine
said to her friend

(Translation by: Ms. Vaidehi Herbert)

My friend wearing perfect jewels! Listen!
This will get our town to laugh. It happened
lastnight.

When our townsfolk were asleep,

Draped in mybeautiful clothing,

I awaited my man with a handsomechest. (5)

The bald-headed leper, The blemished one
in our town,that lame

Old Brahmin who does not enter
ourneighborhood(cheri),

The one you warned me about; showed
up,spotted me,

Bowed to me and asked, “Why are you
hereat this unsightly hour?” (10)

Slowly, he stuck to my side, like an old bull
that had sighted hay.

‘Dravioa Pozhil

“Lady, will you eat my betel leaves and betel
nuts?”

He asked me as he opened his pouch, and
said again,

“Take these” - as he tried to hand them to me.

I was speechless. He spoke without restraint,
and said: (15)

“Girl, you have fallen into my hands! If you
are one spirit,

I am the other spirit. You better be gracious
to me.

If you trouble me, I’ll take away the
offerings you have

Received from this town.” He prattled on
and on, and

Irealized that the old fellow was scared of
me, thinkingl was a demon. (20)

| picked up a fistful of sand and threw it
at him

And heimmediately caused an uproar.

It was like a useless littlefox getting trapped
in a net

Set out to catch a fierce-eyed,

Mighty tiger with curved stripes. (25)

This old Brahmin has deprived me of my
tryst with my lover.

He has brought suffering to this town.

He has made lustingafter women his way
of life,

And created a great, big streetdrama last
night.

Sonow, we have direct empirical evidence
in Sangam Literature on how the Tamil Society
was encountering Brahminism and its (im)moral
code, some 2500+ years back.Along with our
Heroine, we too feel the pathos, as we get to
know about the negative transformation of the
Tamil society.

It's also true that there are other poems in
Sanga Tamil that talk about the patronage of
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Vedic Brahminism from theKings, as well as
some Puranic Deities & their stories. The fact
is: Sanga Tamil stands as a Social Mirror,
recording both the advent and rejection of
Brahminism in the ancient Tamil Society.

One can easily find in Sanga Tamil, the
mention of Ramayana’s Rama (purananuru 378,
akanandru 70)and a few other characters from
Mahabharata, but those were the stories that
have started spreading in the society at that
time. A key point to be noted is: Nowhere in
Sanga Tamil will Rama be picturized as the God
of Tamils, but only a passing reference made in
the context of a simile or a story. Rama is never
accorded the worship status of kottam, kuttu
and music in Sanga Tamil. For that, we need to
wait for a few more centuries, for the Bhakthi
literature to arrive on the scene.

Rationalism & Feminism in
Sanga Tamil:

Rationality is defined as a characteristic
where opinions&actions are based on reason,
logic and knowledge, rather than on a
religious belief or emotion. Human beings are
sentimental by nature and they don't operate
on logic 100% of the time. Still, there should
be an effort to balance both — the path of
emotion and the path of reason, in an effort
towards a mature society. When even educated
professionals of today’s modern age fall into
sentimental traps, Sanga Tamil portrays an
ancient society of Rationalism.

Let's now hear a story narrated in Natrinai
—the first of eight anthologies in Sanga Tamil.
The Girlfriend (thozhi) of our Heroine (thalaivi)
performs a Soliloquy (speaking to oneself), as
if she is speaking to the Tamil God - Murugan.
The Hero (thalaivan) is nearby overhearing this
sweet drama.The lady in an apparent jest,
scolds even the God as a Fool.
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Murugan (Cheyon) & Thirumaal (Maayon) are
not Vedic deities, but are a mere remembrance
of the ancient ancestors of the Tamil land, deified
via memorial stones and accorded worship
status of kottam (altar), pusai (flowers), kuttu
(dance) and isai (music).

The Heroine is in a passionate love with the
Hero and has gone love-struck and love-sick.
The Mother of our Heroine unaware of the love,
thinks that some spirit has descended on her
daughter and arranges for a dance worship —
called the vélan veri. The worship dancer (local
priest) performs the dance for God Murugan with
kantal flowers. The girlfriend on seeing all these,
couldn’t control her laughter, as she knows that
our Heroine is not possessed by God Murugan'’s
spirit, but by our Hero’s love spirit. She chidesthe
God, who is supposed to be all-knowing, but not
knowing this simple love matter. In an apparent
jest, she exclaims: “Oh Muruga, you may be a
God, but you are a Fool! May you live long!”.

BhDlenetor34 (Bemevor: GDlehd, Hlemm: GeuevsoTaEUTT)
umeweurr: e (5emeoeGamNUILLDOFTEOTE0TS))

S QYENSEUGE, e DM 546095
UPwn&Genwsut)gn(h), SnhG6N
GOFRT G2 (H6)5Y55( (5.0

6)uGeUe g A(HES0E)UN HUSEGTO&6NT
26 Getralws s uBonCer ()

ONRYSIIGHS, U0 GHCHMW
IBEOTSHETOTTRIG DGOTEDLDSMNBSILD /63076507715 Gy
&M% MRS DO 6T S600T 6001 oo
GevsusiTGousnar6)ey nf wevsTeu 6 Hmw

&L6)6TSHUNDILDSh&(10)
LDL6m6ULDEOTDEUMIILILPHEE!

Natrinai 34 (Tinai: Kurifici, Turai: vélan
veri)

What the Heroine’s friend said to Murugan,
as the Hero listened nearby

(Translation by: Ms. Vaidehi Herbert)
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Her affliction is due to the embraces of the
man, who makes the mountains beautiful.

Her distress was not caused by your
anger. Even though you knew that,

You came to the veriyaattam ritual and
accepted the offerings given by the diviner with
lifted head,

Who wore a rainy season’s fragrant kadampam
flower garland

You may be a God,
But you are ignorant! May you live long,
oh Murugan!

As you can see, the Girl is bold enough to
challenge the familial & social customs prevalent
in the society. She is even able to call the
God - a Fool, although in jest! The religious
philosophies of omniscience &omnipotence of
the God are made fun of. If the God is not even
able to know the source of distress, how can
he alleviate the distress of his devotees? Be
it simple Tribal worship or the grand worship
in Organized Religion — if logic and rationality
come into play, most of the propagated and
indoctrinated assumptions would be shattered.
Let's imbibe this Rational Spirit from our own
Sanga Tamil Girl.

‘Dravioa Pozhil

(Exhibit 7: Women Poets in Sanga Tamil
and their Themes)

Put together, there were 32 Women Poets in
Sanga Tamil, who wrote 170 poems in the Upper
Compendium. The literary themes touched by
the Women of those days, were not only on
Love & Family, but approximately 70 discourses
on Society, Valor, Bravery, Education and Social
Justice. That was the peak of Feminism in Sanga
Tamil.

Apatheism (and Atheism) in Sanga
Tamil:

Apatheism is the attitude of apathy towards
the existence or non-existence of God. Apatheists
are not generally interested in accepting (or)
rejecting any claims about God, and the stories
concocted by Religion. They simply spend time
in useful causes to the society rather than
debating with Theists on false premises and
assumptions of the religious texts. Hence, they
cannot be called Atheists too, as they don't care
about theism at all. Such philosophical schools
existed even during the times of Sanga Tamil.

Worldwide, Theism is about the acceptance
of God and Atheism is about the denial of
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God. But only in the Indian context, Theism
is about the acceptance of Sanskrit Vedas
and Atheism is about the denial of Sanskrit
Vedas. Such a strange categorization throws
light on the power & authority of Brahminism
in the Indian Religious context. Even if you
deny God, you are accepted as a Theist
(Astika), as long as you submit yourself, to
the authority of Brahministic Vedas (veda
pramanya vadi). On the other hand, even if
show true love towards a personal deity, but
qguestion the authority of Brahministic Vedas,
you are dubbed as an Atheist (Nastika)
(nastiko vedanindakah).

The Astika schools are six in number.
Samkhya and Mimamsa don’t believe in
God, but believe the Vedas and accept
the Vedic authority and hence considered
Theist.

1. Mimamsa or Purva Mimamsa (Vedic —
Samhita, Aranyaka & Brahmana)

2. Vedanta or Uttara Mimamsa (Vedic —

Upanishad)

Nyaya (logic)

Vaisesika (atom)

Samkhya (enumeration)

Yoga (samadhi or concentration)

ou AW

The Nastika schools are four in number. Some
may count Ajfiana (Agnosticism) as the fifth.
None of these accept Vedic Authority and hence
considered Atheist.

1. Buddhism
2. Jainism
3. Carvaka
4, Ajivika

The Tamil (Dravidian) school of philosophy
does not figure on the above lists, because it
is anunorganized one and a different entity
in itself. Apathetic to the Vedas, Tamils have
their own primordial philosophy and religion
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(the term Tamil ‘religion’ is @ misnomer, as it
is more a way of natural living, rather than
an organized religion). These days, Acivakam
is considered to have emanated from the
Tamil land, but Tamils had an unnamed
philosophical school even before that - Living
with Nature and Living in a Commune. After
all, Living is the only Philosophy of the Tamil
People.

6D6UUWE SIETTEUN DEUN RIGEUN PUCIGIT  6U1T 60)65) NUJD
65w HEneeuss0uBd.(G&men:d0
9PN FO: Q6U6UN PGS R sU: Q6UeU meSwsy)

Who shares domestic life, by household
virtues graced

Shall mid the Gods in heaven, who dwell be
placed. (KuRaL: 50)

Living a purposeful life is the realization of
Tamils — 1) Purpose to the self (akam) and 2)
Purpose to the Society (PuRam). Termed ‘thiNai’,
it means the Way of Living.

Internal (akam) is up to individuals and
their personal lives, namely: love, affection,
parenting, friendship etc. External (puRam)
is up to the Society (Individuals put together)
and their social lives, which goes by various
prevailing factors in the social scene namely:
bravery, politics, justice, morals etc. The
concept of God does not arise because,
those who have lived a purposeful life —
both to the self & society, those Leaders are
considered ‘Gods’ - memorialized, sung and
remembered by the ensuing generations.
The Tamil word kadavuL (God) does not
occur in the philosophical ThirukkuRaL, but
only the words iRaivan (leader) & theivam
(light) find a place. Though Sanga Tamil has
numerous instances of the word kadavuL
(God), most of their connotation is in the
context of the memorialized heroes, leaders
and ancestors.
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nternal Conduct Theme (agam) Conduct Theme (puRam)
1|Attempt (kaikkilai) Covet (vetchi x karanthai)
2|Wait (Mullai) March (vanchi x kanchi)
3|Enjoy (kuRinji) Defend (uzhignai x nochi)
4|Break (marutham) Fight (thumbai)
5/Pine (neidhal) Victory/ Defeat (vaagai)
6/Leave (paalai) Praise (paadaaN)
7|Grandiose (perunthiNai) General (pothuviyal)

(Exhibit 8: Life Themes (thiNai)
in Sanga Tamil)

Memorialization is usually done via Natukal
(s(asv) or Kantu (s44) and a simple kottam
(altar) built in memory, and then cherished
forever with pusai (flowers), kuttu (dance),
isai (music) and uNavu (feast). The primordial
deities —Thirumaal(Maayon), Murugan
(Cheyon) & KotRavai (Valiant Woman) are such
memorialization of bygone Leaders of the Land.
They are assigned as primary deities to the land
where they had lived (Mullai, KuRinji & Paalai).
The other two lands (Marutham & Neithal) are
emigrated lands from the above three, and
hence the same three deities were revered there
too, in addition to new memorials arising in
every generation. However, Vendhan (the active
King at any given time) is the custodian of the
Marutham land and VaruLNan (sea wind) is the
custodian of the Neithal land and they rotate
and keep changing, unlike Maayon, Cheyon &
KotRavai.

Unfortunately, after the Vedic Religion
swept over the Tamil land, these local deities
were absorbed and assimilated into the fold of
Brahminism (Hinduism) and the local population
was embraced and got converted into the new
fold. However, that did not happen instantly,
but consumed and subsumed over a period of
time. This lead time gave the opportunity for the
Tamils to revolt, refuse, protest and nonconform
to the new socio-political order. These were aptly
captured and registered in Sanga Tamil. Let's see
one such poem from the cherished Purananiiru
— the last of the eight anthologies.

‘Dravioa Pozhil

LmBrenmmi335 (Hemevor: eumens, Semm:

CLPBEDT(LPEDETED)

LIMIQUISNIT: LDMTRIGIR&ELPITT

unLedleréleoLiGB&6TeL Lex6bemen)

VGG HUOET .. .. ..
v v &0 C6UGNCou G565 PsUEEUETEIT 1)
BEEHM6ETGU 5oy D @6UsmIsy;

SO &nsLegEs QMM &8 g8 earEw
& mblang s6)anenBen6)un nf Seniojeusng6ln®(d)
BH606TGSU6U 26T ne)d DsUesy;

B WEBT UM 6UT 63T U6D) UJETT S DUGTT 6T6UT 1)
B50061& 16060 5G40 QeUme;

6T TN §6)GsusurisiTal 6T mafeumid
o g5 HOGOOT s )

1005, 5065 056)5674(10)
H60Be0LTEI60TSI0E0E),

QB2 GSFILILITOYLDSL 6 ETHLD&e0B6).

(Exhibit 9: Memorialization (Nadu Kal) &
Dance (Kuravai Kooththu) in Sanga Tamil)

Purananiru 335 (Tinai: Vakai, Turai: Matin

Mullai)
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Poet: Mankuti Kilar (Parts of the poem
are missing)
(Translation by: Ms. Vaidehi Herbert)

Of strength difficult to overcome .. .. ..
There are no flowers other than these four
— kuravam, thalavam, kuruntham and mullai,

There are no foods other than these four

— varaku with black stems, large-eared thinai, (5)

kol on small vines, and spotted avarai beans,

There are no groups other than these four

— thudi drummers, panars, parai drummers
and kadampans.

There are no gods, other than the

memorial stones of heroes who blocked
enemies,

killed their elephants with lifted, bright
tusksand got killed,

and they need not be worshipped with heaps
and heaps of rice showering!

The poet Mankuti Kilar clearly attests on: who
is considered as KadavuL (God) by the Tamils? He
even goes an extra step and compares the native
Tamil worship with the non-native Brahmin religion.
Instead of simple memorial & remembrance, the
Brahmin (Hindu) religion profusely wastes food
like milk & rice onstone artifacts in the name of
abhishekam (ritual bathing) and naivedyam (ritual
food). Sanga Tamil clearly denounces them and says:
“We don't throw heaps and heaps of rice to please
the Gods (and the Brahmin priests who partake them
all). Instead, our food is just simple varagu, thiNai,
koL and avarai. We offer only what we eat. And we
take them back and eat as blessed food. Our ‘Gods’
are only those nadukal memorials for our ancestors,
who have fought for our cause! For us, there are no
other Gods!”

Social Justice in Sanga Tamil:

What is Social Justice? Why should we earn it
and why should we sustain it? Social Justice can
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be defined as: “Equal access to life’s resources —
education, wealth, health, opportunities, honourand
privileges of ALL members of the society”. Though
the concept looks very lofty and egalitarian, the path
towards social justice is not always easy. Such simple
concepts of human life, become the most challenging
to achieve and sustain. Why the great Tamil sage
valLLuvar had to elucidate on such a simple common-
sense thought - “piRappu okkum ella uyirkkum™ (All
life is born equal)?

From time immemorial, human society is
always fragmented into two cores — the powerful
&the powerless. While the powerful tend to
accumulate resources of the society to their
own coffers, social movements spring up to stop
that power grab and balance the resources to
one and all. The language and forms of these
movements may vary from country to country,
based on the local scene & settings. In the so-
called holy land of India and Tamilnadu, the
power settings are based on Caste, which in
turn is fueled by (Hindu a.k.a Brahmin) Religion.
Even in the age of Science, the discriminatory
birth-based caste system is here to stay and
sadly, cannot be undone anytime soon. So, how
to deliver and sustain social justice?

Social Justice is one of the key principles
of the Dravidian Movement in the 19th, 20th
and the 21st centuries. It is so close and dear
to the hearts of the followers of the Dravidian
Movement. In fact, Tamilnadu was the forerunner
for Social Justice in the whole of India — when
the Dravidian forefathers launched the first
Affirmative Action by passing the Communal
G.O # 613 legislation in 1921.

(Also wish to record here, that in the current
day context, Aasiriyar K. Veeramani has been
a lifelong champion of Social Justice. He is the
go-to person whenever legal hurdles come in the
way of social justice. He turns every roadblock
into a stepping stone — be it a reservation
percentage issue or creamy layer criterion.
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Religious scholars may boast about Lord Krishna
as ‘sambhavami yuge yuge’, but for the Dravidian
Movement, Krishnasamy Veeramani is the real
‘sambhavami yuge yuge’, appearing each and
everytime in the fight for Social Justice.)

Education is one of the key pillars to
Social Justice. To provide equal and equitable
opportunity for education, to the underprivileged
sections of the society, is a key component in
social justice delivery.

The key difference between social justice
struggles of the West and social justice
struggles of India is: Atleast there was access
to education in the West, even though people
were segregated based on Race and Color. Butin
India, doors to education were completely shut
off by Brahminism to the underprivileged people
based on Caste. Generations after generations,
lost their education and thereby lost their quality
of life. Their History was written by the Brahmins
and their Positions were taken by the Brahmins.

It was openly declared in the law book:
“Sldras are not qualified. Smriti prohibits their
education. The ears of him, who hears the Veda
are to be filled with (molten) lead and lac. His
tongue is to be slit”.

(Brahma Sutra Bashyam, Adi
Sankaracharya - Chapter 1, Section 3,
Adhikarana 9, Sloka 38)

pratisedhah Stdrasya smaryaté (Smriti
prohibits Shudra education)

*  AGHBUUTTAHNIAJHATRIRIATY,
IOTH

védam upasrrnvatas trapu jatubhyan $rotra

pratiptranam (Pour molten lead (trapu) inears,
if they hear)

‘Dravioa Pozhil

o

¢  HAddid

dG I 3TARUISIgard oG :

bhavati ca védoccarané jihva cchédah (Slit
the tongue, if they utter)

*  RAUMTYITARIR AT

$ravana-adhyayana-artha-pratisedhat
(Prohibition of hearing, studyingand understanding)

Such were the cruel punishments coded in
the Rule Book, if Shudras & underprivileged
people attempted to learn. Manu Smriti also
borrows such codes and enshrines them in the
Governmental Law.

TANTHIRUTTATRRNTHAGIAT

ekameva tu Sudrasya prabhuh karma
samadisat
etesameva varnanam S$usrlisamanasiyaya

(Manu Smriti: Discourse 1, Section 58, Sloka 91)

For the Siidra, God ordained only one function:
the ungrudging service of theUpperCastes.

AT UV ORIV THHIERIA:

ATdATTIdd e R AU I T

dharmopadesam darpena vipranamasya
kurvatah

taptamasecayet tailam vaktre $rotre ca
parthivah (Manu Smriti: Discourse 8, Section
41, Sloka 272)

If a Stdra teaches a Brahmana, the king
shall pour heated oil into his mouth and ears.
(Even with all such restrictions, somehow if a
lower caste person attains some mastery, then
the Brahmins can unabashedly beget his skills
and then restrict him/her to his due low place
in the Varna System).
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So, Education has been a lost opportunity
for generations! To compensate for that colossal
loss, Affirmative Action (Reservation) in the
educational sector for the underprivileged
people, is one of the key pillars of Social
Justice. This mammoth responsibility does
not stop with their education alone. Next
is their empowerment.Education leads to
Empowerment! Empowerment leads to
Quality of Life!

Sanga Tamil, even 2000+ years back,
anticipating all these social evils that were
upcoming with the advent of Vedic Brahminism,
warns the Tamil population on how to face the
onslaught. In fact, it had already started even
during the days of Sanga Tamil, under royal
patronage by a few kings to the Vedic Religion.
Interestingly, one king - who didn't succumb
to the sentimental temptations of religion, had
the moral courage to stand up and speak: “Hey
Tamils, Education is your only Emancipation”.
His name was Pandiyan Nedunchezhiyan and his
honorific was ‘Arya Padai Kadantha’ (One who
conquered the Aryans).

Uonprenmmii83 (Hewevor: aungeluied, SHewm:
CILIMHETOTELDMLY S5 MEh &)
umeuieur: ShflwiliLienL&LHESeHGEhe&FLILIe0T

2 )Y 8O, 2 Elun@en6lsn®hS s,
O mew mdesuet wn gy&mHmeUmeTEm.
OOy 6iTeIT 26T ) M2 67 EHD,

L OOTUN6UNEUGNUDDOETOLH T UYD.

BOGL-UOVHESULBUNGIEHD (9)
WSCSM6IT6U(HSETEIT T Sy D6V (HEN
91PN 6T, 1)1 HD6)s60eYD.

GeupmiemLpaS B BHMHLITEdS_6TETBLD,
SLplILImedeHeuedTEMLIEDT,

GopunedaHeusnILDSleuetTEHEvoTLIGELD! (10)

Purananiru 183 (Tinai: Potuviyal, Turai:
Porun Moli kanci)
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Poet: Pantiyan Ariyappatai Katanta
Netuiceliyan
(Translation by: Prof. Dr. George. L. Hart)

Learning is a fine thing to have if a student
helps a teacher

in his troubles, gives him a mass of wealth
and honors him

without ever showing disdain!

Among those born from the same belly,

who share the same nature, a mother’s heart
will be most tender

toward the most learned! Of all who are born
into a joint family,

A king will not summon the eldest to his side
but instead he will

show favor to the man among them

who has the greatest knowledge!

And with the four classes of society
distinguished as different,

should anyone from the lowest become
a learned man,

someone of the highest class, reverently,
will come to him to study!

Nedunchezhiyan clearly records here that the
four varna system of Brahminismis discriminatory
(Coury memwb)sfs85nmunsy). But he alone cannot
change the whole of Tamilnadu, which has already
started falling into this precipice via Religion &
Politics. Yet, he dreams of the day, when the
Brahmins themselves would come to a Tamil
(Shudra) and reverently pay their respects to the
fountainhead of Knowledge. Probably he had a
premonition that 2000+ years down the lane, this
was going to happen in 1967 CE - when Arignar
Anna took over the reins of the Government, not
as the King, but as the Chief Minister of Tamilnadu.
So, let us heed to the clarion call made by our
own Dravida Pandiyan, who conquered the Aryan!
—Education, Education and Education is our
only Emancipation!”
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Equality in Sanga Tamil:

All lives are Born Equal (piRappu okkum
ellaa uyirkkum) is the ‘moola mantra’ of Tamils.
Our Leader, Ayyan ValLLuvan has registered this
one line - into the hearts of all Tamils. Every
Tamil worldwide, knows this one line from
ThirukkuRaL. But there is a next couplet too,
which people might have missed.

O miblunsdgwstsusune_1id&d - £ mubluneeun

6swblgn PuBeum wewowner. (Gmen 972
P10 6)UGEO)

All lives are Born Equal. Diversities of work,
give each their special worth.

Cwed kb gdGwsususunibweusueuri- & &k Sd

Sweveunid psveveuri. (Gmen 973 Pangd:
6u@O)

The so-called upper castes are not upper,
when they have low qualities.

The so-called lower castes are not lower,
when they have high qualities.

ValLuvar had such a moral conviction to break
the Caste Hegemony and he vehemently spreads this
message of Equality all over his work — ThirukkuRalL,
the Magnum Opus of Tamil language.

There are many places in the KuRaL, where
the Vedic religion is challenged either subtly
or overtly. There are hardly 8-10 direct root
Sanskrit words in the KuRaL, and they too are
employed - mostly in a tone of condemnation
of the Brahminism via their own lingo. Some
ignorant people take it as a pride, and boast that
ValLuvar is talking about their religion and the
characters in their puranic stories. Of course, one
has to mention by name, if he is condemning
and ridiculing that person. Is ridicule a pride?

® 45694506 MMV SUNISHDY2_nNAGENOMeT
Q5858 ersnwmsd(Gman:25 -
S ENFD: (5550 E)UGEDO)
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Indra — The Lord of the Devas (Vedic Indra,
not the Jain Indra) is the proof of pettiness,who
got disgraced by a hermit of will power to tame
the five senses. It is an open ridicule of the chief
Vedic God Indra.

®  5nbef PeunnblosTEgnen syufelaT - @erf 5)6)amsu
gnoegssameannare ueg?(Gma:1103 -
SISO YesTEL 0D PG6V)

Is lotus-eyed Vishnu's heaven (Vaikunta)
sweeter than sleeping onLover’s arms? ValLuvar
states thatlove bliss is far better than Vaikunta.
It is an open ridicule ofLord Vishnu (if thaamarai
kannaan means so).

®  9e6)andth &S g OCIC 656HT ~66TT W6IT
2 W9ri6)66 5 H2 amanneoneT 0 (&men:299 -
9 ENJD:YINEUDO 556V

Nonviolent worship is far better than brutal
killing of herds of animals and offering them as
*Havis’ in 1000 sacrifices. It is an open ridicule of
the Vedic Yagnas (fire sacrifices like Aswamedha,
Vajapeya, Rajasuya and PutraKameshti) and
the amount of meat poured in the ritual fire.
Strangely, the Cow Killers of yesterday have
become the Cow Protectors of today, in the
Indian political context.

®  uWblgeu 00 EEPUIGTUSSS Hen6)GeuCeuniT
61U BBan a2 MO(GeN639 - HPSNFD:DE0GS)

Seventy crores of enemies are far better than
a Brahmin Minister intending the King’s ruin. It
is an open ridicule of the politico-religious nexus
and the patronage of Brahminism by the Kings.
ValLuvar uses their own Sanskrit term ‘Mantri’
to ridicule them, whereas he uses the regular
Tamil term ‘Amaichchu’ everywhere else.

* VYOO BIOHSG H&6)ENeEUGD unfuunsaTdmiy,

PWssoveaTmsblsBo(emm: 134 -
9B SN JD:6WEHPECEDD)
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Even if you forget your Vedas, there is no
harm; you can learn them again. But if you
forget your Dignity and Discipline, your so-called
Brahmin Birth (Dvija) is useless. It is an open
ridicule on the authority of the Vedas and the
self-claimed Superiority of Birth. VaLLuvar uses
their own terminology to ridicule them.

ValLLuvar - the man who is passionately
advocating Equality, is never going to sing
flatteries to the Religion which advocates
Inequality and Discrimination. Be assured,
however much a few people twist the meanings
of the KuRaL, the natural logic in the KuRaL
will expose their falsity. Merely using a term
from the religious corpus does NOT confine
ValLuvar to that corpus. It is akin to calling
Periyar EV Ramasamy as ‘Rama Bhaktha'just
because he has the term ‘Rama’ in his name,
asgiven by his Parents. In fact, EVR was the
one who was thrashing Ramayana in the nook
and corner of Tamilnadu. Similarly, VaLLuvar
uses their own terms and stories prevalent in
the society to ridicule them. Ridicule is not a
Pride!

Sanga Tamil is a Torch Bearer of Equality.
Be it King or a Commoner - All are Equal - in
the eyes of Tamil Justice. Here is one such
song which equates the Ruler with an Illiterate
Citizen.

Unnprenmmi1i89 (Hewevor: Qungeluied, Fewm:
CILIMBETOTELDMLY S &5 MEH )

LIMQUIG)IT: LDGIE0I &8 6U0TE B MLIGOTTITLDE&EOTITITHEST6dT

6)g60 S 6UsUn N SWE)UN S)evI0 @6tT 1P,
616)1600T&6MLIBLEHMILIE HEDLDGWINT&SLD,
aBHBATWN0S S)DOUS VD FyEhS N 6T
s(hONUUN[GGOSVINEHEIMSD,

2_evorugIBMLY, 2 GLUeneu@pevorGL! (5)
Im&)LD6TeDEIMLDEYITEYE S ELD!
9)G6TN6Ub)G6U6uS SOUWBeT M G6U,
SHWOGubsTarPGerr, 5UYMUGEY.
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Purananuaru 189 (Tinai: Potuviyal, Turai:
Porun Moli kaiici)

Poet: Maturai Kanakkayanar Makanar
Nakkiran

(Translation by: Ms. Vaidehi Herbert)

Between those who Rule with white
umbrellas,

not sharing with others this earth, surrounded
by clear oceans,

And an uneducated man who stalks fast
animals

In the middle of the night and during the day
without sleeping,

everything is equal:

the need for a measure of food to eat and
two sets of clothes.

So, the purpose of wealth is charity.

If one thinks of enjoying wealth by himself,
many matters will fail!

Nakkeeran himself was a caste-occupation
nexus breaker. His father was an Accountant
(kanakkan) whereas he tookup the profession
of a Poet and rose in the ranks of the Pandya
court. Unfortunately, many fake stories were
spun on Sangam Poets in the latter-day work,
ThiruviLaiyaadal PuraaNam and Nakkeeran was
disgraced on account of his caste. To drive home
a discriminatory point that God himself will help
the Brahmin, Nakkeeran was falsely depicted as
a person punished by God Shiva. He had to run
from temple to temple, to assuage Shiva by singing
kOba prasaadam and getting cured of his cursed
disease.ThiruviLaiyaadal PuraaNam even went
to a further low and falsely depicted that Tamil
is subservient to Sanskrit language and the 48
Sanskrit Letters took Avtar as 48 Sangam Poets.

Tamil has undergone so much injustice,
that we need to apply the same Social Justice
principles to the language also and restore
its Self-Respect. Equality is the quintessence
of Tamil language!
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Philanthropy in Sanga Tamil:

Organized Religion often boasts that, it alone
shows philanthropy & charity to people, by
providingfree food in temples and offering other
menial items & services to visiting devotees.
Some people also have a misconception that,
progressive movements just talk theory and
offer no philanthropy at all. Such people should
visit Periyar Thidal and see in person, all those
charitable institutions operating in full swing
towards benefitting various sections of the society.

Philanthropy & Rationalism are not
exclusive but inclusive! Giving Back to the
Society — is also one of Periyar’s cherished
humanist goals. Destitute Children’s Home,
Hospitals, Dispensaries, Schools, Rural Upliftment,
Legal Aid, Water & Nature Conservation —are all a
part of the package in the day-to-day activities of
Dravidian Movement. Unlike Organized Religion,
the essence behind Dravidian Philanthropy is not a
selfish motive of attaining the heavens after death,
or accumulate good karma, butGiving Back to the
Society without any expectation. Sanga Tamil talks
on such Motiveless Philanthropy.

LmBTenmmIi34 (Semevor: LIMLTevor, Slenm: Swledtelpml)
umguieur: 2 edmuprgeoisGeflwpLGuordAwnm;
UM LIn GLmedT: S liiSievoTieredT

Bo086)8W0G 50 MIBIDOEE DT YD
S M66)6U6V 6001 S 68T 4, (0 S)6U6V6TT,

O eosneT@mnit)sest m6)mny6)we
SR GUUC 6T () SJ6U6TTED 660G W.

Purananiiru 134
(Tinai: Patan, Turai: lyan moli)
Poet: Uraiyiir Enicéri Mutamaociyar,
Hero: Ay Antiran
(Translation by: Ms. Vaidehi Herbert)

Ay is not like a businessman with fairprices

who thinks that the good done inthis birth
will help the next one.

‘Dravioa Pozhil

His generosity is because of other noblemen
before him who followed the right path!

True Philanthropy is motiveless. The ancient
Tamil King Aay Andiran was a great patron &
philanthropist. His generosity was not out of the
motive of attaining godly heavens or a higher birth
in the next life. Such motives are called: Bargain
on Dharma. (amefeseu simgemsalaaGussy). Both
Sanga Tamil & the Dravidian Movement shun such
a kind of Motive-Guised-Philanthropy! As Periyar
rightly puts it: “Gratitude is the duty of the receiver.
If the giver expects gratitude then it is @ mean
mentality”. Let us sport such a Sanga Tamil spirit,
and give back to the society without expectation
in return.

Self-Respect in Sanga Tamil:

The pre-cursor to Dravidar Kazhagam was
the Self-Respect movement. It kindled the spirit
of Self-Respect and also Tamil-Respect in the
nook and corner of Tamilnadu. It resonated in
every woman and man, made them think beyond
the yoke of religion &caste and made them to
respect themselves.

So, what is Self-Respect? Why does
one need it? Self-Respect is the quality of
according dignity to one’s own self. It is all
about how you treat yourself, and how you
allow others to treat you.

Self-Respect is not inflated ego or false pride,
but the subjective evaluation of one’s own worth
and conducting one’s own self with honor and
dignity. Self-respect forms the foundation of
all healthy relationships. When you accept
yourself as a person, with both weaknesses and
strengths, it changes how others perceive you.
When you know your own worth, you will not
let anyone treat you like a doormat.

Humans by nature have some element
of Self-Respect in them, but sentiments and
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situations lead them to pledge their own
honor for a temporary or a tangible benefit.
Psychologically, Religion plays a dampening role
in Self-Respect. It advocates for a Master over
you, and demands your implicit supplication
towards that Master. Combined with Caste, it is
a deadly combination that makes you surrender
yourself, your family, and your generations - to
a greater authority of Power.

That’s why Brahminism combined Caste
withReligion and propounded the dogma of
‘chatur varnam maya srishtam’ — the Lord God
himself created the Caste System (Varna).
Because of the God-element in Caste, you
inherently submit yourself without question,
accepting Caste as a divine diktat and learn
to live in a grid of Graded Inequality.This is a
psychological warfare on Self-Respect!

Dravidian Movement used Self-Respect to
kindle Equality. Periyar once remarked that
"we are fit to think of 'self-respect’ only when
the notion of 'superior' and 'inferior' caste is
banished from our land". Once people start to
realize the importance of Self-Respect and resist
the manipulation by whatsoever authority, all
other objectives — Equality, Rationality, Women's
Rights, Human Rights, Economic Parity, Freedom
from Caste and Ultimate Liberation — will all be
realized. That's why Self-Respect is as valuable
as the Life itself. It is called ‘suya mariyaadhai’
in common lingo and ‘than maanam’ in chaste
Tamil.

Sanga Tamil inculcates the spirit of Self-
Respect in each and every person. Even for a
material benefit, one is discouraged to pledge
one’s Self-Respect.Sanga Tamil upholds your
Self-Respect and enjoins upon you to treat
yourself with dignity, howhigh or low you are -
in the socio-political or socio-economic ladder.
Even Tamil Kings got to grow up in a situation,
that they acknowledged the Self-Respect of their
citizens irrespective of their power status. There
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are numerous instances in Sanga Tamil, when
the learned men refused to blindly supplicate
to the King.

Let us walk through a small story in Sanga
Tamil. Nakkeerar was the Chief of Poets in the
Pandya Royal Hall. He authored a work called
Nedunalvaadai (6)sG+ssu+eunenc) in which he
sings on the passion of the thalaivi (Heroine)
and thalaivan (Hero). The hero has gone to
participate in a war for his homeland and the
heroine misses him badly. But the news comes
that our Hero was victorious at the battlefield
and returning shortly. As the journey back to
home was long (6)5@®), but tinged with happiness
on the victory (s6v), the Vaadai (sunen ) breeze
from the North was causing mixed emotions
in our Heroine’s heart. So far so good, and an
awesome Poetry. But the author Nakkeerar
inadvertently made a glaring mistake.

On the journey back, he picturized the
garrison of soldiers carrying spears in their
hands, decorated with neem leaves and flowers.
Neem flower is the insignia of the Pandya King.
According to the Rule Book of Tamil Poetry, one is
not supposed to disclose the names of the lovers
or their origins, as it may lead to disruption of
their Love. The Akam (love and family) Poetry
should only carry anonymous references. The
PuRam (war and society) Poetry can carry names
and origins. But becauseNakkeerar inadvertently
indicated, that the lovers belonged to Pandya
country, by subtly showing neem flowers on
the soldier’s spear, his Love Poem was pushed
from Akam to PuRam by the Academic Hall.
Even though Nakkeerar was the Chief of Poets
in the Hall and Pandya King was the Patron of
the Hall, that did not influence the decision of
the Tamil Academia. They stood rock-solid and
refused to bow to authority.

Such was the Self-Respect of the Citizens of

the King. In the following poem, we even see a
Feminist Self-Respect, when Avvaiyaar refuses
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to yield to the Authority of the King, and walks
away without meeting him or getting gifts
from him. She self-respectfully sings, that she
is not going to pledge her poetry to the King’s
command, and there are so many avenues open
to her living!

UmBIenTmI206 (Hemevor: LIMLT600T, Glewm: Lifldled)
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Purananiru 206

(Tinai: Patan, Turai: Parisil)
Poet: Avvaiyar, Hero:

Athiyaman Netuman Anci
(Translation by: Ms. Vaidehi Herbert)

O gatekeeper! O gatekeeper!

O gatekeeper who never closes the gate
against

those who come in need leading lives of
pleading,

to sow shining words in the ears of the
generous

and gain what they wish for, with their strong
hearts!

Does the lord Neduman Anji with swift horses
not know

‘Dravioa Pozhil

himself, or know me? This is not an empty
world where

those with intelligence and fame have died.
So, we have

packed our instruments in drawstring bags
to carry them on poles.

This world is like the forest where children
of carpenters go with their axes.

Whether we go this way or that way, there
is rice in all directions!

There are as many as 6 Avvaiyaars in Tamil
history. The earliest Avvaiyaar was this Sanga
Tamil Avvaiyaar, the friend of Paari — the VvELir
King. Contrary to the popular belief, that Avvai
was a grand old lady, the truth is: Avvai was
a young viRali (singer) who even drank wine
with her male counterparts. She never sang on
God Vinayaka, as that deity didn’t even exist
during the Sangam Age. Unfortunately, with
the advent of Vedic Religion, every aspect in
Tamil history was distorted and rewritten by
the Brahmin authority in later days, to suit their
Caste Collective.

In the above poem, Avvai stands tall when she
refuses to pledge her knowledge for money. Self-
Respect is heartwarming. Feminist Self-Respect is
even more heartwarming and contagious. More
power to the Feminists of our century!

Aryan-Dravidian Struggle in Sanga
Tamil:

As we near the end of this essay, let's go
through some lighter moments of humor and
fun in Sanga Tamil and also quickly recap on this
Aryan-Dravidian conundrum. We already saw
how the Aryan King Brhatta was countered by
the Dravidian (Tamil) philosopher-poet Kapilar.
So, this Aryan-Dravidian dichotomy is real, and
has been in vogue for 3000+ years.

Some scholars opine that: Tamil & Sanskrit
(or) Dravidian & Aryan have co-existed. True,
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but that co-existence comes with confrontation
too. If there exists an act of aggression, there
exists an act of liberation too. Merely being a
contemporary, does not mean co-existence.
The space for Tamil has always been fought for,
against the high-handedness of Sanskrit.

If we just go by the earliest written accounts
in history, we can infer on the contemporariness
of the two stratums, but history is not only seen
from written accounts, but much beyond that.
After all, Tamil & Sanskrit are two completely
independent languages, differing in all aspects
— alphabets, sounds, structures, words, script,
form, matter, culture, prose, poetry, philosophy
and what not?

In linguistics, we define a concept of Stratum.
A language that influences, or is influenced by
another language via contact & interaction is
called a Stratum.

e Substratum: A language that has lower
power or prestige than another

e Superstratum: A language that has
higher power or prestige than another.

e Adstratum: A language that may be in
contact with another, but without higher
or lower prestige.

Tamil is Adstratum - already an independent
classical language by its own merit, and even
in the modern age, a rich and living language
amongst its People, unlike Sanskrit which has
gone extinct. Tamil is neither a substratum
nor a superstratum to Sanskrit or any other
language. The foundations of Tamil are very
strong as devised in Tholkaappiyam, that even
royal Sanskrit imposition could not erode its
basic foundation. Tamil grew and is still growing
independently of Sanskrit, even today in the Age
of Science.

The Core Virtue of Tamilis: It has NEVER
imposed itself on other languages & cultures
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via politics, religion or by any other means.
Live and let live, with Self-Respect has been
Tamil’s hallmark. The Tamil Space has always
welcomed new cultures, new philosophies, new
languages and new people. Handshakes are
welcome, but Hand-twists are not. Openness to
other cultures does not mean that Tamil Identity
can be replaced with a foreign one. Lost Identity
is not a virtue. Holding on to Roots is a virtue!

In this paper, we have been seeing steadily,
how Tamil language and Dravidian culture have
been having an independent narration vis-a-vis
the Sanskrit language and Aryan culture. Let’s
also explore some fun facts in Sanga Tamil,
which records how a section of the Tamil people
trolled the Aryan influx. Tamil people’s sense
of humor has been amazing even during the
Sangam days, when there were no memes.

The Girlfriend (Thozhi) chats withHeroine
(Thalaivi) and trolls the Aryan Brahmins who
are new to the Tamil land. Ainkuruntru — the
shortest poems of Sanga Tamil, records this
comedy troll. The mane (hair) of the horse that
our Hero rides, looks like the tuft (kudumi) of
short Brahmins waving o’er head.

SmIGNIHTNI202 (Bemevor: GMleha); Limouieur: siilleor
Syerernweun P! Cevesr(Hyerenet! ;b0
unNfoUETEG MWSUBCUNISST YD
&HBGGe6UWWT ),

6) (W WemIUBN 6T 291 75,50 Gev.

Ainkuruniiru 202 (Tinai: Kurifici); Poet:
Kapilar

(Translation by: Ms. Vaidehi Herbert)

Mother, may you live long! Please listen to
me!

The tufts of the horses rode by the lord of
the tall mountain

are certainly like the tufts on the

heads of our town’s Brahmin boys.

Yet another satire and a bold comedy is
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performed on the Vedas. The lack of unique
script for writing Sanskrit is being trolled in
Kuruntogai, the sweetest poems in the 8
Anthologies of Sanga Tamil.

Our Hero is love-struck with our Heroine and
pangs & pines in her separation. His Brahmin
Associate who is an Aryan, may have talked
about the mAyAvAtam (illusion) in the Vedas and
tries to tell our Hero, that all these love and life
are mere illusions. Our Hero retorts, callinghim
thrice, “Oh Brahmin, Oh Brahmin, Oh Brahmin,
Your Vedas are so weak, that they are not even
written down. If your Vedas aredivinely capable
as being claimed (that via Yagnas one can beget
anything), why not they suggest a medicine to
unite the separated lovers?” The Brahmin gets
dumbstruck. No Answer to a Logical Question.

G&NIHeasTems 156 (Hemevor: GMlehd); umguieu:
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Kuruntokai 156 (Tinai: Kurifci); Poet:
Pantiyan enati Netunkannanar
(Translation by: Ms. Vaidehi Herbert)

O Brahmin!O Brahmin!

You with your ritual food, O Brahmin!

hanging pots on staff made from

a murukkam tree with red flowers after its
lovely bark is peeled!

Is there any remedy

in the unwritten words from your Vedas

to unite separated lovers?Is this all a mere
delusion?

Doubting, questioning and ridiculing the so-
called infallibility of the Aryan Vedas &Rituals,

‘Dravioa Pozhil

can be seen throughout Sanga Tamil and the
later epics. Even when the society had slowly
changed and yielded to Brahminism via royal
patronage, some sections of the society still had
not accepted the Aryan customs. In the later
epic Cilapatikaram, the Heroine Kannagi does
the same and openly denounces Aryan myth.

Kannagi is often considered in today’s
progressive groups, as a meek woman, submissive
to her husband and not a good example for
feminism. But unfortunately, that’s not the case.
Yes, the fabricated stories of Kannagi that are
currently prevalent in the society are spun over
conservative backwardness. But, if you read the
epic directly from the lines of the author —iLango
Adigal, you can see the boldness of Kannagi
and her ability to challenge the Aryan myth.

Times have changed in Tamilnadu during the
days of Cilapatikaram and the Society has even
started embracing arranged marriages, instead
of the usual love marriages of the Sangam Age.
The marriage of Kannagi & Kovalan was itself
an arranged one and officiated by a Brahmin.
The parents of the bride &bridegroom even
though not belonging to Vedic religion, but
to the religions of Aseevakam & Buddhism
respectively, chose to nominate a Brahmin
priest for the marriage. Because, as upper-
class merchants of the day, they were close to
the King, and didn't want to offend him and
his patronage toVedic Religion. But after the
marriage ceremonies, Kannagi lives on her own,
in Tamil culture instead of the Aryan culture. She
was nhot submissive to her husband, but just had
an impeccable love towards him.

Kovalan, her husband picks upa companionship
with another girl, a dancing damsel named Madhavi
- who was a courtesan (il-parathai) but not a
prostitute (nayappu parathai). Male chauvinism has
existed for centuries, across all cultures and Tamil
culture was not an exception. But still, the Sanga
Tamil Culture did not put a taboo on Womanhood.
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It had the guts to choose a ‘parathai’ and her
girl-child born outside the institution of marriage
- as the Heroines of the Story. Unfortunately,
this humanistic open mindedness was killed by
Organized Religion, which later produced epics
objectifying womanhood and carrying a false
propaganda, that the chastity of women lied
in their bodies. The later religious epic Kamba
Ramayanam (unlike Cilapatikaram & Manimékalai)
carried a false narration that womenmust be so
chaste in their bodies, that even when enemies
lifted off the women of so-called noble birth, they
dugand lifted the ground without touching their
bodies. Such was the religious taboo imposed on
woman’s body.

Kannagi, now living alone without her
husband, was counselled by a Brahmin woman
called Thevanthi. Quoting the Aryan Rituals, this
Brahmin lady asked Kannagi to offer worship &
sacrifice at the Surya Kundam (Sun Well) & Soma
Kundam (Moon well), which would auspiciously
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My Husband,let him return out of Love,
but not out of Ritual — this was Kannagi’s
stand. All these Aryan Rituals were new
to the Tamil land, and Kannagi refused to
fall a prey to the Aryan Myth. At least now,
let’s reevaluate our stands on Kannagi and
her perceived slavery & submission to her
husband. All those stories are hearsay and
folklore -which don’t find a place in the
direct epic. Kannagi didn’t even want her
husband back via an Aryan Ritual. That
was her mental conviction!

Book Bsarpsati|Arys|Veds Book iPaarpaaniAryaiVeda
SHolapE o & = Sangam Maruviya Tamil - 18 Lower Compendium
Sanga Tamil - Eight Anthologies 3
hatRiNai 1 1 1 naaladiyaar
kuRunthogai 3 1 naan maNi kadigai 1 1
AinguRu nooRu > innaa naaRpathu 2
pathitRu Paththu 1l 1 iniyavai naaRpathu
pari paadal 4 4 kala vazhi naaRpathu
kali thogai 3 kaar naaRpathu
aga naanooRu 2 5 ain thiNai aimpathu
PuRa naanooRu 5 3 thiNai mozhi aimpathu

Sanga Tamil - Ten Idylls

ain thiNai ezhupathu

thiru murugu aatRupadai

porunar aatRupadai

thiNai maalai nootRu aimpathu

thirukkuRaL 1
chiRu paaN aatRupadai' thifl kadugar 2 1
perun.‘ EREN SE R R aachaara kOvai 6
mullai paattu 1 =
kuRinji paattu pazhamozhi naanooRu 2
hadural Kagsnchi 2 chiRu pancha moolam 1
pattina paalai mudhu mozhi kaanchi
nedu nal vaadai Elaadhi 1
malai padu kadaam kai nilai
Total 28 8 10 Total 18 0 2
Grand Total 46 Grand Total 20

bring her husband back to her. But know what?
Kannagi refused to do that Aryan Ritual!
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(Exhibit 10: Concordance of
Brahminism in Sanga Tamil)
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So, one can see the ridicule of Aryan Rituals
throughout the Sanga Tamil landscape. The
words ‘Aryan’ & ‘Brahmin’ (paarpaan) occur
in many places in Sanga Tamil, but mostly in
condemnation context.
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We even get to know some strange habits
of the Aryan Brahmins from Sanga Tamil.
Paripatal-24 says: Brahmins sometimes
avoid bathing and brushing their teeth.
(unrouNARWHEENAIUL &) SGGaTABGMTWIRD, m);
swrtunwusmnisy m). It is because: the river
sometimes flows with flowers and honeybees
in them, which the Brahmins consider impure.
Sometimes when women bathe in the river,
their perfume and powder also flow in the
waters, which the Brahmins consider impure
and walk away without bathing. We already
saw from Kalitokai-65 that Aryan Brahmins
never entered the chEri neighborhoods of
common people thinking it is too lowly for the
brahmin caste - a sheer discrimination.

As already said in this essay, especially in
the section: Anti-Brahminism in Sanga Tamil,
there are few other areas in Sangam Classical
Literature, where the Aryan Brahmins are
extolled by the Kings and Nobility. I also wish to
highlight them here, for the cause of unbiased
objectivity.

‘Dravioa Pozhil

® UNAUUNGSG SsUeu G sty 0P wemeuGw
G SEEETL))
®  gHYUNROUNTGSGAIOSR W (YD BN eur S0

There is also a subsectioncalled the Brahmin
Victory (unrcuereunena) with just 2 poems in the
whole of Sanga Tamil. This deals on how Vedic
Religion and Aryan Brahmins used their royal
patronage and their new-found political power,
to vanquish other Religions like Aseevakam,
Jainism & Buddhism. It looks like more of an
inadvertent Confession Statement rather than
a Victory Statement. Here is one.

Book

Paarpaan |Arya |Veda

Five Major Epics

chilapathigaaram 9 17

7

maNimEgalai 5 1

cheevaga chinthamaNi 5

valaiyaapathi

kuNdalakEsi

Five Minor Epics

udhayaNa kumaara kaaviyam 1

naaga kumaara kaaviyam

yasOdhara kaaviyam

choolLamaNi

neelakEsi

Total 19| 22

14

Grand Total 55

(Exhibit 11: Concordance of Brahminism
in Tamil Epics)

There was an influential Brahmin in the Chola
country named Vinnantaayan of the Kauniya
(Kaundinya) Gotram. He conducted a huge fire
sacrifice, where expensive ghee flowed like
water. His lineage is praised by Moolankizhar
as: Masters in 4 Vedas & 6 Vedangas & 21
Fire Rituals and a powerful Brahmin clan who
defeated the so-called false religions ofJainism&
Buddhism. We already saw that these religions
were branded Nastika (atheist), since they didn't
submit to the Brahmin Vedic Authority.
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Purananiaru 166 (Tinai: Vakai, Turai:
Parpana Vakai)

Poet: Avar Mulankilar onParpan Kauniyan
Vinnantayan

(Translation by: Ms. Vaidehi Herbert)

You who is an heir of learned men who
performed

the twenty-one rituals without fault, who
understood

those who disrespected and spoke truth-like
lies,

defeating those who would contend with
the ancient

work of four divisions and six sections,
focused on

without omitting the fourteen ritual sites,
you pour out

more ghee than water, sacrifice more times
than thereare numbers.

The only other Paarpana Vaagai song also
records the power & influence that Aryan
Brahmins wielded in the Royal court, that even
a frail looking Brahmin can command the King
to abandon a war. The great commentator Avvai
Duraisamy says: uniduerreunesswney gy: Gaemafwnm
Pwobluwnener, Caanadwn arad mer GG & er o
(ymuBluneenelsusmunonssud:18). The King whose
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royal authority cannot be questioned, can be
terrified in the name of Vedic Sacrifice.

As we saw earlier, Tamil Kings like Peru
Valuti & Peru Narkilli even went to the extent of
sporting a title in their names, indicating their
submission to Vedic Authority (pal yaka salai
mutu kutumi peru valuti & rasasiiya yakam
vétta peru narkilli). It was falsely preached, that
the warfare of the Kings would bring bad karma
and their ancestorshad gone to hell and hung
head-down in the river of fire (Vaitarani). They
werepangingfor water oblations, that only Vedic
Pundits can offer and cool down their souls. Such
terrifying Sentiments, Sacrificesand Astrology
made the Kings submit to Godly Authority of
Brahminism. Once Governmental Power was
gained, the Brahmin Nobility could push through
any Law and Legislation that institutionalized
and cemented the Vedic Philosophies of
discrimination - like Caste System, Varna
System, Graded Inequality & the Codes of Manu.

These Aryan references in Sanga Tamil have
to be read withthe context, and not just harping
on the occurrence of a few words. The context
is: Sanga Tamil stands as a social mirror,
recording - both the advent & rejection -
of Vedic Religion, Aryan Brahminism &
Casteism in ancient Tamil Society.

Also, the Benediction Poems (KadavulL
Vaazththu) in Sanga Tamil are latter-day
additions during compilation of the texts
and they don’t count towards the factual
reading of the sangam society as such.
Nowhere in Sanga Tamil will Vedic/Puranic
Gods like Rama be picturized as the God of
Tamils, but only a passing reference made
in the context of a simile or a new religious
story that is gaining propaganda in the
social sphere. Rama or any other God of
Brahminism, is never accorded the worship
status of kottam, kattu and music in Sanga
Tamil. For that, we need to wait for a few
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more centuries - when Bhakthi literature
dawned and replaced the Sangam Literature
in the Tamil landscape.

Inference and Conclusion:

As we conclude, let us compare and contrast
the landscape of Sanga Tamil with the Dravidian
Movement, even though they are some 3000+
years apart. The Tamil Society hastried to carry
forward its Core Culture & Civilization, however
much injected by Religion & Caste.

The Dravidian philosophies of today,were
also the Sanga Tamil philosophies of yesterday,
namely:

e Social Justice

e Self-Respect

e Equality

e Education

e Anti-Brahminism

e Anti-Sanskritization (Anti-Hindi)

e Apatheism
e Rationalism
e Feminism

e Philanthropy

Let us benchmark our current day
thoughts, with core thoughts from the Tamil
classical age. After all, human journey is a
continuous evolution of the human faculties
- be it sangam age or scientific age. In this
long journey, we shed off our weaknesses
and build upon our strengths, towards the
cause of the society - Society of Social
Justice. The Dravidian Canvas in Sanga
Tamil will be an inspiration to continue the
Dravidian Journey.
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